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Born and raised in Versailles, Claire Denarie-Soffietti was an 
autodidactic art student from the outset. After eight years in 
Barbados and four children , the artist and her husband (an 
Italian architect) decided to settle for good and now reside in 
beautiful Cape Town South Africa. 
 
Claire Denarie has exhibited on a very international platform. 
From the Notorious “Sandy Lane” in Barbados with clients such 
as Pavarotti and Cliff Richards, to the creative streets of Chelsea 
New York city. Cape Town and Johannesburg have also been 
the home to many of her works. She has had multiple features 
written on her in Habitat Magazine as well as having seen her 
pieces in Top Billing as well as House and Garden. She has 



exhibited in Canada, Montreal, whereby the artist won first prize 
in “Best international emerging artist of 2013”.  She currently 
sells and is featured on Saatchi Online art . 
 
Claire has been exhibiting all over the Western Cape. Namely 
Franschoek, Stellenbosch , Hermanus and Cape Town..The 
artist was featured in The SA Institute of Artists & Designers 
: 3rd Edition of The Collector's Guide to Art and Artists in SA 
this September 2014. 
 
Denarie works have evolved over the years. From 
depicting quiet moments: serene portraits; a tranquil woodland 
path; a woman lounging on a chair, to Pink Elephants to Charlie 
Chaplin’s and Coco Chanels. However, the colours are more 
intense than in reality, while the compositions are so tightly 
framed that they become dynamic, and the portrait subjects 
never reveal all to the viewer. Soffietti’ figures have secrets, and 
hint at an interior world within the picture frame. It is her 
wonderfully palpable painting style and bold colour choice that 
makes the 2D picture world seem more real than our very own. 
 
There is this element of distortion evident in her pieces. When 
asked whether this sensationalizes any particular personal 
interpretation of the world, and life, this artist always responds: 
‘Nothing pleases me more than the grotesque of human nature! I 
don’t do pretty and I become colour-blind when it comes to 
pastels and sober colours’. Nature and human nature, 
for Denarie, are perfect and ought to remain untouched in its 
finished state. She allows herself to marvel, not to comprehend. 
The artist admits: ‘I paint to translate the absurdities of my 
mind, and stop when it fails to entertain me’. 
 
 

Website:	www.clairedenarie-soffietti.com 
Instagram: @clairedenarieart 

  



  
CLAIRE DENARIE ART 

  
The Artist statement on her change of Methodology 
  
The scope is to make sure that in this day and age, my 
work does NOT come too close to reality. Technology 
such as Phones or cameras plagiarize nature better than I 
will ever do it. What matters (in my case), is the way the 
artist interprets reality through personal lenses. When my 
worry becomes the mimic of nature, I know I must raise 
the red flag because it is a lost cause as I will Never be 
good enough. I leave this phenomenal task to the 
academics or those whose goals lay in anatomy or the 
right perspectives of the world. 
  
With me, just about everything is wrong and my Art rests 
in the balance of the unbalance. I will make it work in 
spite of this because of the incongruences. The same 
applies with forms, colours, textures and dimensions. 
  
I need not worry about codes and conventions in order to 
extract the message I'm trying to convey. I welcome 
thewrong shadow or what shouldn't be there, to begin 
with and this is why I remain a fervent adept of 
the Fauvisme school. I am an impressionist at heart 
although abstract is beginning to make a whole lot more 
sense. 
  
Yet again, I need to evolve constantly and better myself 
after each painting. Not to overwork it is crucial even if it 
means to let go of the right curve and to replace it by an 
odd one which wouldn't find its place in nature. Never 



mind because in my realm, it makes all the sense in the 
world. 
  
I do not paint to be commercial. Today, darkness and 
sensationalism prevail in art and I'll go precisely the 
opposite route because of the impressions pieces leave 
me with. The world is dark enough and my quest is to 
bring a bit of joy and freshness to it. One purchases a 
painting in order to live with it for a very long time, so I 
presume. Like all good marriages, the mystery will 
inevitably fade away but the daily joy should subsist. I 
want lots of tenderness, kindness,  joy and smiles in what 
I do. 
  
I know that I know nothing and that I am yet to learn 
everything but if I can sooth your heart with a bit of Joie 
de vivre, then I'm pretty much satisfied as long as I have 
never, ever, ever taken my self seriously, I do pledge not 
to ever, ever, ever quit the above task. 
  
  
More about the Mediums I use 
  
I started with oil years ago. Of course, I painted small 
formats. So from there, I discovered pastels as well as 
watercolors and ink. 
South Africa made me paint big because of the double 
volumes from indoors to outdoors.  
The prohibitive costs of large scale oils in SA made me 
turn my back on the above in order to focus on Acrylics. 
It just made more sense. 
Lately, I reintroduced multi mediums to my work and I 
just love the effect: I build up acrylics with oil and 



pastels (please see "Alle Quattordici" or "Une Petite 
Vie". 
I also chuffed from primary colors to more subtle palette 
and different strokes for different impressions. I also 
build up my colors adding layers of thinned out pigments 
in order to bring out different results. 
  
My Style 
As previously mentioned, I remain an expressionist and 
further more, a Fauvist (school within the Impressionist 
movement which only lasted 4 years from 1904 to 1908) 
at heart. It is clearly not as a result of a rational process 
but rather as a complete gut feeling which brings that 
deep joymentioned before. It resonates the way the old 
painters did and nothing gives me more solace that a 
Toulouse Lautrec, a Cezanne, a Monet, Manet , Gauguin, 
Van Gogh and the list goes on. What baffles me is the 
way a Picasso metamorphosed himself to cover the 
complete spectrum and o finish the way he did.  I so 
envy his genius whichmanaged to paint like a Michel 
Angelo at first and finished like a prodigy child who had 
reclaimed complete freedom of expression. 
I love all form of art and movements so long as the result 
works.  
Don't ask me how, I haven't got a clue! 
  
  
Again, my message is a one of absolute joy, even in 
sad situations, color and love will burst out again. Dare 
loving, dare splashing the pigments, never be shire about 
your Cobalt blues, Your Magentas or your deep roses. If 
you go black, be deep black all the way and make no 
apologies for it for right next to it, the sublime 



complement and opposite exist. Go male, go female, go 
big, go small, go tree, go home, go water, go earth go big 
blue or rainy skies, go flower, go tomato, go absurd, go 
frog, go pig, go child, go old... just do it all! 
 
The important is: 
Vive La Difference!	
	
	
	
	
	
	
	
	





	
	
	
	
	

	



	
	
	
	
	
	
	

	
	



	
	
	
	

												 	



	
	

	
	

	


